78 THE CUTTING OF AN AGATE
man who is to bear the burden of fate, is
gushing, sentimental and quite without
ideas. Then the great scene comes and I
understand that he cannot be well-bred or
self-possessed or intellectual, for if he were
he would draw a chair to the fire and there
would be no duologue at the end of the
third act. Ibsen understood the difficulty
and made all his characters .a little pro-
vincial that they might not put each other
out of countenance, and made a leading-
article sort of poetry, phrases about vine
leaves and harps in the air it was possible
to believe them using in their moments of
excitement, and if the play needed more
than that, they could always do something
stupid. They could go out and hoist a
flag as they do at the end of Little Eyolf.
One only understands that this manner,
deliberately adopted one doubts not, hadl
gone into his soul and filled it with dust,
when one has noticed that he could no
longer create a man of genius. The hap-
piest writers are those that, knowing this
form of play to be slight and passing, keep
to the surface, never showing anything but
the arguments and the persiflage of daily
observation, or now and then, instead of